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How can we enlist the literary image to
move readers to act in theworld, and how
may a philosophical life serve as a theatre
inwhich ideas are enacted? These are key
questions for our second Ereignis confer-
ence, to be held on-site in Gdynia, Poland,
on Saturday, June 11, and on-line on June
12, 2022.

Hosted by Ereignis Center for Philosophy
and the Arts, and headlined by interna-
tionally acclaimed speakers on literary
and political philosophy, this conference
seeks to show a wide array of philosoph-
ical, literary, and social junctures where
Kierkegaard’s philosophymeet with con-
temporary concerns.

Keynotes

• Dr. Kresten Lundsgaard-Leth, International People’s College, Denmark: “For the
Love of God? OnHägglund’smisunderstanding of Fear and Trembling”;

• Prof. Gisle Selnes, Professor at the University of Bergen, Norway: “Job’sModernity;
or Ereignis & Repetition: a Lacanian re-view, with discontinual reference to the
Assange case”;

• Prof. Dr. Jørgen Veisland, University of Gdańsk, Poland: “What’s in a name. A
Kierkegaardian approach toHermanMelville’s Billy Budd, Albert Camus’ TheMyth
of Sisyphus and Paul Auster’s City of Glass”.
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Sessions

Papers are timed to 20minutes and followed by a Q&Awith the audience. Each session is
moderated. See the conference programme for details.

Conference fee

• General attendance: €80 (standard fee);

• Reduced fee: €40 (students and the unwaged).

Organisers

This event is hosted by Inscriptions— a journal for contemporary thinking on art, phi-
losophy and psycho-analysis, and the Ereignis Center for Philosophy and the Arts.

Scholastic committee:

• Prof James Bahoh, University ofMemphis;

• DrMehdi Parsa, Ereignis Center for Philosophy and the Arts;

• Dr Simon Smith, British Personalist Forum;

• Dr Torgeir Fjeld, Ereignis Center for Philosophy and the Arts.

Sponsor

The 2022 Ereignis Conference is generously sponsored by Adrianex.
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Keynotes

Kresten Lundsgaard-Leth

For the Love of God? On Hägglund’s misunderstanding of Fear and

Trembling

#secularism #Hägglund #responsibility #FearAndTrembling #existentialism #tran-
scendence

Abstract. MartinHägglund’s opus from 2019, This Life, has had quite an impact on the
philosophyworld (and beyond). Building on his previouswork, Hägglund advocates a
radical secularism that rejects all religious faith and all philosophical striving for tran-
scendence as – in the end –meaningless attempts to rid ourselves of the very conditions
of existentialmeaningwhatsoever, namely: the caring relationships to concrete others
as these play out under the fragile conditions of complete finitude. In his central chapter
on “Responsibility”, Hägglund explicitly criticizes Kierkegaard’smodel of faith in Fear
and Trembling as a paradigmatic example of the kind of position he revokes. Over and
againstHägglund’s critical reading of Kierkegaard, I wish to put forth – and also argue for
– two basic claims: Firstly, Hägglund – for a number of reasons – simplymisunderstands
Kierkegaard’s positionwherefore his critique of Fear and Trembling ismostly prettywide
of themark. Secondly, a better understanding of Kierkegaard’s text actually enables us to
see some problematic issues inHägglund’s own position.

Dr. Kresten Lundsgaard-Leth (International People’s College, Den-
mark) has studied at Aalborg University, the Freie Universität
Berlin and has been a visiting scholar atWarwickUniversity, the
University of Chicago andDeakinUniversity. Lundsgaard-Leth
has published onKierkegaard, existential philosophy, German
idealism, and the philosophy of hope, such as in Kierkegaard
Studies Yearbook (2018), Clio (2019), Danish Yearbook of Philos-
ophy (2018) and Trópos (2015).
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Gisle Selnes

Job’s Modernity; or Ereignis & Repetition: a Lacanian re-view, with

discontinual reference to the Assange case

#repetition #ideology #Lacan #scapegoat #subjectivity #Assange

Abstract. ThisaddressdiscussesrecentLacanianinterventions intheworkofKierkegaard,
mostnotablyGjentagelsen (Repetition, 1843),with special emphasis onKierkegaard’s use of
The Book of Job to account for the problem of repetition. It situates Kierkegaard’s under-
standing of Job’s paradoxical experience of loss, anxiety, and (‘undeserved’) retribution
as an important re-interpretation of the Biblical drama in a post-Kantian vein, opening
it up to a modern critique of religious and political ideology. Finally, a parallel to the
ongoing Assange case is drawn, hopefully revealing (at least) two creatively contradictory
readings: that of the scapegoat versus an unbening poetico-theological subjectivity.

Gisle Selnes (University of Bergen) is a professor of Comparative
Literature at theUniversity of Bergen, Norway. A vocal partici-
pant in the recent public debate on the imprisonment of Julian
Assange, Selnes has published onMichael Haneke, Jorge Louis
Borges, and Jacques Lacan, among others. He describes himself
as a “ClassicalModernist, Academic Communist, formal essayist,
techno-pessimist, grammar Fascist, and converted Satanist.”
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Jørgen Veisland

What’s in a name. A Kierkegaardian approach to Herman Melville’s

Billy Budd, Albert Camus’ The Myth of Sisyphus and Paul Auster’s

City of Glass

Abstract. In The Concept of Anxiety (1843) Kierkegaard defines the demonic as the in-
dividual who “is in the evil and is in anxiety about the good”. This individual has lost
freedom. HermanMelville’sBilly Budd (1891) explores the dynamic of evil, or the demonic,
through the characters of Billy Budd and John Claggart, the latter being possessed by
envy and disdain of Billy’s innocence. The character of Claggart illustrates Kierkegaard’s,
or rather, Vigilius Haufniensis’ statement that the “demonic is unfreedom that wants
to close itself off”. — In The Myth of Sisyphus (1942) Albert Camus states: “The mind’s
first step is to distinguishwhat is true fromwhat is false. However, as soon as thought
reflects upon itself, what it first discovers is a contradiction”. Kierkegaard’s Concept of
Irony (1838) discusses irony as a formof dialectical thought that discloses the true/false
relation. Further on in the essayCamuswrites that theworld is foreign, possessing “some-
thing inhuman”and an “illusorymeaning”, an insight arrived at also by Kierkegaard’s
ironic persona par excellence, Socrates. — Paul Auster’s City of Glass (1985) employs a
complex variety of pseudonyms in an encounter between truth andfiction, play andwork.
The protagonist Daniel Quinn is an author of detective novels and uses the pseudonym
WilliamWilson, hiding his own identity. Quinn is part of a triad composed of himself,
Wilson and the detectiveMaxWork. In this triad, “Wilson served as a kind of ventrilo-
quist. Quinnhimselfwas thedummy, andWorkwas the animatedvoice that gavepurpose
to the enterprise”. The status of fiction versus truth is put into question here, as it is in
Kierkegaard’s, or rather, Victor Eremita’s Either—Or (1843) where we witness fictions
within fictions, Kierkegaard’s fictive Victor Eremita’s fictive A’s fictive Johannes.

JørgenSteenVeisland is associate professor of Scandinavian, American andCompara-
tive Literature at theUniversity of Gdańsk, Poland,where he has been employed since
1992. Previous appointments include TheUniversity of CaliforniaBerkeley, and Fudan
University, Shanghai. He is amember of The International Association for Scandinavian
Studies andThe International Association for Ethical Literary Criticism. He is the author
of numerous articles on Scandinavian andAmerican literature and of several books.

ereignis@tankebanen.no 8 /19 https://ereignis.no/

mailto:ereignis@tankebanen.no
https://ereignis.no


Ereignis Center

for Philosophy

and the Arts
Kierkegaard: Acts of philosophy - the

Second Ereignis Conference

Abstracts

ChristineHsiu-ChinChou, Fu JenCatholic University, Taiwan: “Interfusion between
Narrative and Existence: AHermeneutic of ‘Guilty or Not Guilty’ in Stages on Life’sWay”
—According to Kierkegaard, Stages on Life’sWay is “the riches of all” he haswritten and
yet “difficult to understand.” Arguably, the twofold quality of the book, tremendously
rich and difficult, significantly lies in themeaningful interweaving of content and form.
As “a heightened example” of Kierkegaard’s “indirect communication,” this tri-parted
book features Kierkegaard’s art and intent of aestheticwriting in that a dialectical the-
ory of the three spheres of existence is intimated through narrativizing three “stages of
life’s way.” Basically in the form of narrative, various life-worlds are created in Stages
on Life’sWay for the characters and also readers to deepen their subjective “studies” of
the dialectical realms of existence. In terms of this, the narrative form of Kierkegaard’s
indirect/maieutic/aesthetic writing, in effect, serves as the very medium of engaging
readers and characters alike in the “self-activity,” which is encapsulated by one noted
manifesto in Kierkegaard’s existential philosophy—“To exist is art.” Based on the per-
ception of Kierkegaard’s aesthetic text asmediating the union of art and existence, this
studyattempts to fulfill the taskof theKierkegaardian reader, focusedonapproaching the
most complicated section of Stages on Life’sWay, the third narrative titled “Guilty?’/‘Not
Guilty?”, which is a text about a youngmanwho suffers all the tensionwhile striving to
live the dialectic “stage” of three existence-spheres. The foremost objective of reading
this “story of suffering” is to testify how the textuality of the narrative, with its formal
structure of a bipartite diary to convey such a religious individual’s day and night con-
sciousness of the contradictory possibilities of being guilty and not guilty,may facilitate
a hermeneutic inter-fusion of the narrative art and the “self-activity”not only of the
personawithin the text but also of the reader.

DanteClementi, University of St Andrews, UK: “DisorientingUpbuilding: Ricoeur and
Kierkegaard on Spiritual Transfiguration through Reading” — Kierkegaard’s advoca-
tion of religious silence in his 1849 discourses, The Lily of the Field and the Bird of the Air,
is, on one reading,meant to performatively demonstrate the representational limits of
language by its ironic expression through language (Shakespeare 2001). This reading,
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however, ignores the discourses’literary artifice— in this case, parable, and literary nar-
rative - which indicates that how these discourses are to be experienced by the reader is
different thanmerely countenancing a performatively illustrated philosophical thesis.
This paper addresses the questions ofwhy Kierkegaard employs parable as part of his
religious literature and how it ismeant to be experienced by the discourses’ reader. Draw-
ing on his account of reading scripture in For Self-Examination, this paper suggests that
Kierkegaard tries, through a highly stylized literarymedium, to engender silencewithin
the reader by shifting the reader’s way of attending to the discourses themselves, a shift
fromobjectively dissecting the text to quietly contemplating the text as if it were about
oneself. How this shift in attending to the discourses occurs can be clarified through Paul
Ricoeur’s conception of parables—developed in his “Biblical Hermeneutics” (1974), and
across various smaller works - as disorienting their reader to re-orient them, a disori-
entation that affects a new vision of the world in the parables’ reader. What emerges
from the Ricoeur-Kierkegaard dialogue is a more explicitly theorized account of how
language’s figurative possibilities still the reader’s discursive interpretation such that
they become immersed in the text. As this paperwill suggest, this immersion occurs by
the text working in the reader to engender a contemplative, quiet reception of its, the
text’s, voice, a voice that draws the reader into the text to imaginatively find themselves
within the text.

SantiagodeArteaga, Pontificia Universidad Católica de Chile / Universiteit Leiden: “To
die being oneself: The literary image of the ‘teacher of earnestness’ and it’s place in
self-becoming”— Iwill argue that themetaphor of death as ‘the teacher of earnestness’
present in Kierkegaard’sAt a graveside is “an example of thinking oriented to becoming
subjective”, as Climacus states in the Postscript, a literary act of philosophy oriented
to bring forth themovement to realize the essential task of life. The thought of death
can produce ameremood or one can appropriate death as one’s own lot by turning to
the teacher to bestow a profound significance on life, for “to die well is … the highest
wisdomof life”. This is the teacher’s lesson that “accelerates life”. Moreover, Climacus
asks: “To become what one in any case is... who would want to waste time on that?”
The task of becoming oneself is the ultimate task. And, as Anti-Climacus states in the
Sickness, to become a self is to produce a synthesis that relates itself to itself and in doing
so relates to God as its foundation. The individual becomes earnest by the appropriation
of death as his own lot, an existential knowledge that shapes experience in responsible
action because there is “no time towaste”. Deathly decision, which comes from thinking
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death “into everymoment ofmy life” brings full significance to the individual’s life by
the appropriation that death is his own lot. This earnestnessmeans that the relation that
is the self relates itself to itself because it has no time towaste to become itself and has
obtained such caring consciousness. Death, the “teacher of earnestness”, teaches the
wisdomof appropriation that accelerates life with the decisiveness of action to become
oneself, which is the highest wisdom of all, the “essential knowing… that pertains to
existence … my responsibility for my own becoming.” And to die well is to die being
oneself.

Dr. Adam Staley Groves, Nanyang Technological University, Singapore: “Lord of the
Door: Kierkegaard and the poetry of thought”—Before anything else Søren Kierkegaard
is considered a philosopher however, in the opening chapter of Philosophies of Existence
(1959) Jean AndréWahl writes “He is not a philosopher, he would say \ … and had no
philosophy to call ‘philosophy of existence’ or to oppose other philosophies.” The sig-
nificance of this depiction hinges onWahl’s pioneeringwork Études kierkegaardiennes
(1938) which introducedKierkegaard’s thought into France. Wahl’s depiction raises es-
sential questions. If Kierkegaard is not a philosopher how is this to be determined? How
shouldwe regard him? Furthermore,whatmightwe learn about contemporary life (if
not philosophy itself) if we understandKierkegaard’s persona and insight independent of
its philosophical frame? This essay begins with a distinction between poetry, philoso-
phy, and science placing emphasis on technicwhich supposedly threatens to unify the
immediate, mediate, and conceptual. The advance of technic and our lack of redress
threatens to embolden the authoritarian banality of current regimes. How to respond?
The ethics to come regarding our technological destiny is viewed particular to strong
poets who purportedly guard the passage between the immediate and conceptual. Their
concepts suggest an insight into our seemingly inevitable technological despair. This is
particular to Kierkegaardwhose radical individualism remains unparalleled in terms
of it praxis. To develop our understanding Kierkegaard is considered akin toWallace
Stevens’s concept of “a poetry of thought”which designates a theory of poetry according
to poets distinct fromphilosophy. For both Kierkegaard and Stevens authored singular
prose thuswe should not ignore the nature of his theorywhichmay belong to poetry as
potentially validated by JeanWahl, a philosopherwhomStevens befriended.

Gorica Orsholits, European Graduate School: “Elucidating humour in Kierkegaard’s
philosophy”— In antiquity, theword humour referred to the balance between the physi-
ological, psychological and pathological characteristics of a person. It was only in recent
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times that humour became associatedwith the comic effects of artistic creations. Søren
Kierkegaard recognised humour as one of the highest stages of life, among the aesthetic,
the ethical and the religious. In Kierkegaard’s philosophy, humour aids inmaintaining a
true personality. The being of being requires constant striving to remain in communion,
to attain synthesis, and balance amultitude of different humours, opposing aspirations
that exist within the personal self. Kierkegaard reads the story of Shakespeare’s Hamlet
as amirror of his own experience, of his own dilemmas in life. In Shakespeare’s tragi-
comedy of Hamlet, the essence of humour is poetical and psychological, and represents
the distinction between that which is expected and that which occurs in reality. This
understandingofhumouroverlaps the roleKierkegaardascribes tohumour inhis existen-
tial philosophy. Hegel’s objective humour, and Freud’s relief theory linking humour to the
unconscious can serve to better explainKierkegaard’s understanding of humour andhelp
answer the question: Has this initial ontologicalmeaning of theword humourmanaged
to transport itself from the sphere of life in the 19th century into our contemporaryworld
view, state ofmind, life philosophy?

Huang Yufeng, University of Macau: “The Divinatory and the contemporaneity: dif-
ferent thoughts of Schleiermacher andKierkegaard on hermeneutics”— In this paper,
I would like to investigate into the similarities and differences of these two thinkers
on hermeneutics especially regarding to two important concepts respectively: one is
Schleiermacher’s divinatory interpretation; another is Kierkegaard’s contemporaneity.
Not only do these two concepts criticize traditional hermeneutic methods (especially
philological and exegeticmethods), but they are also heading toward amore existential
understanding of hermeneutics. In fact, the divinatory can be regarded as a kind of con-
temporaneitywhich on the onehand identifies the temporal (historical) distance that has
been proposed by the grammatical interpretation, while it, on the other hand, negates
the distance in a mysterious and secret way. However, Kierkegaard might regard this
approach as a leap in thefirst immediacy thatmerely focuses on the “whatness” insteadof
the “howness”. Instead, Kierkegaard emphasizes on the second immediacy inwhich the
relationship depends not on the content but on howone relates himself or herself with
something (this something couldbeGod, biblical texts ordeedsof prophets). At last, there
might be a convergence on breaking down the hermeneutics circle by Schleiermacher’s
divinatory interpretation and Kierkegaard’s contemporaneity respectively. Through the
former, the hermeneutics circlemight be collapsed in a perfect understanding. Through
the latter, the hermeneutic circlemight end upwith an eluding understandingwhich
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necessarily demands and inevitably enables an endless play between thewriting and the
author/reader. This breaking down is not to break the hermeneutic circle, but is parallel
to the opening up of it.

Giulia Zerbinati, University of Pisa/Scuola Normale Superiore, Italy: “Aesthetic images
as the reconnection of the self with theworld: an Adornian approach to Kierkegaard”—
Adorno’s book Kierkegaard: Construction of the Aesthetic is a critical and unique analy-
sis of Kierkegaardian philosophy. Its leadingmethodological principle is to plumb the
depths of Kierkegaard’s philosophy to draw out those aspects that remained hidden to
their same author, as though his writings enclosed a secret core, that only a posthumous
examination can disclose, whether it is able to read them literally. An interpretation of
this sort should start from the aesthetic, insofar as such secret core is concealed in the
images that Kierkegaard constructed through his work, seen by Adorno as a codebook in
which they represent the ciphers he aims to decipher. Kierkegaardian aesthetic images
can also be seen as illustrations of philosophical categories, representing a key to their
understanding. Moreover, if with Kierkegaard the aesthetic takes on his verymeaning
asmodus vivendi, Adorno reverses the Kierkegaardian existential hierarchy attributing
to the aesthetic realm the highest rank, as it comes closer to reality, both as the real con-
dition of the subject and as the dimension of objectivity of the external world. Starting
from the subject-object dialectic, Adorno finds in the recurring image of the intérieur
the perfect representation of the interior space of the Kierkegaardian self (the subject)
and its estrangement from sthe world (the object), that it wards off in the illusion of
preserving itself in interiority. Just when Kierkegaard’s subject seems fatally trapped
in «objectless inwardness», a prison where it can experience nothing but solitude and
melancholy, Adorno glimpses a possibility of his reconnectionwith «the other». My aim
is to show, through the Adornian interpretation, how this possibility lies again in the
aesthetic, namely in the fragmentary rarefied images that Kierkegaard’s writings present
as allegories, andwhy the aesthetic realm iswhere a clue of reconciliationwith reality
can be found.
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Speakers

ChristineHsiu-ChinChou is currently associate professor and director of Graduate In-
stitute of Cross-Cultural Studies, Fu Jen Catholic University, Taiwan. She takes special
interest in doing interdisciplinary Kierkegaard studies.

DanteClementi is with theUniversity of St Andrews, UK.

SantiagodeArteaga is a Ph.D. Candidate in Philosophy at Pontifical Catholic University
of Chilewith full scholarship from theNational Agency for Research andDevelopment
of Chile, with a dissertation concernedwith the issue of becoming a self in Kierkegaard
and Jung’s thought, focusing on their understandings of freedom. deArteaga is a visiting
student at theUniversity of Leiden.

Torgeir Fjeld is Head of the Ereignis Center for Philosophy and the Arts. He interested in
research and creative acts on the intersection of technology, presencing, and the event
of salvation. He has published academic studies on how our bodies are shaped by na-
tional sports, on a philosophy of life-experience grounded in psycho-analysis, and on the
limits of perversion, and has taught at several international universities, including the
University ofMinnesota, RoehamptonUniversity, and theUniversity of Gdańsk.

Dr. AdamStaleyGrovesholds PhDs inModernThought from theUniversity ofAberdeen
(2016) and in Philosophy from European Graduate School (2011). He is a Lecturer with
Nanyang Technological University, Singapore. His interests include poetry, art, philoso-
phy, science, artificial intelligence, and technic.

KrestenLundsgaard-Leth iswiththeInternationalPeople’sCollege,Denmark. Lundsgaard-
Lethhas studied at the FreieUniversität Berlin andhas been a visiting scholar atWarwick
University, the University of Chicago andDeakinUniversity. Lundsgaard-Leth has pub-
lished onKierkegaard, existential philosophy, German idealism, and the philosophy of
hope, such as in Kierkegaard Studies Yearbook (2018), Clio (2019), Danish Yearbook of
Philosophy (2018) and Trópos (2015).

GoricaOrsholits is an independentmultidisciplinary researcher, artist, andmusician.
She studied at the University of Toronto and the EuropeanGraduate School fromwhich
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she received a PhD. Her research interests are in poetry and poetics, literary theory,
cultural andmedia studies, and continental philosophy.

Gisle Selnes is a professor of Comparative Literature at theUniversity of Bergen, Norway.
A vocal participant in the recent public debate on the imprisonment of Julian Assange,
Selnes’shaspublishedonMichaelHaneke, JorgeLouisBorges, andJacquesLacan, among
others. He describes himself as a “ClassicalModernist, Academic Communist, formal
essayist, techno-pessimist, grammar Fascist, and converted Satanist.”

JørgenSteenVeisland is associate professor of Scandinavian, American andCompara-
tive Literature at theUniversity of Gdańsk, Poland,where he has been employed since
1992. Previous appointments include The International People’s College, Denmark; The
University ofWisconsin-Madison; TheUniversity of CaliforniaBerkeley, and FudanUni-
versity, Shanghai. He is a member of The International Association for Scandinavian
Studies andThe International Association for Ethical Literary Criticism. He is the author
of numerous articles on Scandinavian andAmerican literature and of several books.

Huang Yufeng holds a PhD from the University of Macau. Yufeng’s current interests
include Kierkegaard, continental philosophy, and Proust.

GiuliaZerbinati isanMAstudent inPhilosophyandFormsofKnowledgeat theUniversity
of Pisa and a student of Philosophy at the Scuola Normale Superiore. She is interested in
the fields of Aesthetics andCritical Theory. Shewrote her BA thesis on the interpretation
of Kierkegaard by Adorno.
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CfA Kierkegaard: Acts of philosophy, June 11 and 12, 2022.

Kierkegaard: Acts of philosophy - the Second Ereignis Conference in Gdynia, Poland, and
on-line.

Submissiondeadline: 1May, 2022 (guidelines below).

Our time’s continued interest in thework of SørenKierkegaard, the existentialist philoso-
pher and litterateur (e.g. Ziolkowski, 2018; Millay, 2020), is matched by a growing at-
tention to the existential act in and of philosophy (Badiou, 2011, cf. 2018; Sloterdijk,
2014). This conferencewill shed renewed light on the literary and artistic character of
Kierkegaard’swork, aswell as on literature andart that connectwithkey ideas inhiswork.
Wewill be particularly attentive to how the literary image is enlisted tomove readers
to act in theworld (Garff, 2018), and to how a philosophical life can serve as a theatre in
which ideas are enacted (Badiou, 2011). HowareKierkegaard’s novel singularities relevant
as potentialities for our time?

Confirmed keynote speakers

• Kresten Lundsgaard-Leth, International People’s College, Denmark: “For the Love
of God? OnHägglund’smisunderstanding of Fear and Trembling”;

• Prof. Gisle Selnes, University of Bergen, Norway;

• Prof. Dr. Jørgen Veisland, University of Gdańsk, Poland: “What’s in a name. A
Kierkegaardian approach toHermanMelville’s Billy Budd, Albert Camus’ TheMyth
of Sisyphus and Paul Auster’s City of Glass”.

Theme

The concepts and practices of freedom and choice are essential elements in Kierkegaard’s
philosophical works: they exemplify the continuous crisis the individual human subject
is precipitated intowhen confrontedwith the perplexing, problematic dilemmas arising
in everyday existence. Further, they demand concrete action, or actions, propelled by the
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existential requirement that the individual cometoher/himselfbyattaininganawareness
of the unavoidable necessity of absolute freedom and ethical choice. Kierkegaard as
‘author’ of his philosophical life’s work is himself suspended in an eternal aesthetic game
whereby his life’s work turns into play. The playfulness emerges through the consistent
use of pseudonyms, indicating an infinite openness produced and continuously set in
motion by the relation between the individual and her/his existence.

Thework Either-Or employs the intra-textual pseudonymsA. and B.where A. is the aes-
thetic individual and B. the ethical individual. The aesthete believes s/he is free from
choicewhereas the ethical subject realizes that genuine freedom and ultimate selfhood
may only come about as ethical commitment to others, a commitment that is on-going
and never-ending, as it involves daily choices that are not subject to an intellectual, ideo-
logical or otherwise systemic program. Ethical choice pits the individual into the field of
concreteaction. Suchaction ispreconditionedupontheattainmentofSelf, and theaction
or actions leading to Self constitute a process of becoming that culminates in Absolute
Selfhood, the final choice of religious faith as choosing the Infinite, as clearly stipulated
in Stages on Life’sWay.

Choice and choosing on a daily basis are thus a process of becoming; and yet this process
is conducive to the Absolute. For underlying the concept and practice of choice is the
absolute spiritual and existential concept of freedom, the adverse ofwhich is un-freedom,
the demonic state of mind. Faced with the abyss of absolute freedom the individual
experiences anxiety anddizziness, asVigiliusHaufniensiswrites inTheConcept of Anxiety.
Paradoxically, the absolute freedom and the abyss of nothingness facing the individual at
themoment of her/his choice of Self emerges as the demand, or rather, the commanding
voice of theAbsolute itself, in Fear andTrembling by Johannes de SilentiowhereAbraham
respondswith an affirmative silence to the voice demanding the ultimate sacrifice. Crises
demand absolute commitment.

Thus, behind the immediacy of Kierkegaard’s acts there always lurks a rigorous ethical
consideration: over and beyond the aesthetic and knowable surface Kierkegaard sets out
to interrogate our ethical stance, and our essential calling. For this conference we are
particularly interested in contributions that enlist notions such as concealment, revela-
tion, and salvation to engender a social approach to our being-in-the-world. One relevant
framework for such thinking isWolfgang Schirmacher’s clandestine or artificial ethics,
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the sense inwhichwe in our ordinary technicity operatewithout explicit regard to our
deeper,more authentic ethical commitment.

Key questions

Key questions for this conference include:

• How is Kierkegaard’s philosophicalmessage shaped, reinforced, or undermined by
his literary form?

• In what ways do Kierkegaard’s philosophical trajectory deviate frommore tradi-
tional approaches, andwhat lessons canwe can draw fromhis example?

• How canwewith the aid of Kierkegaard rethink the relations between our knowing,
ethical, and believing beings-in-the-world?

Invitation

We invite papers from all traditions and schools of philosophy, aswell as adjoining dis-
ciplines, to address any of the topics and questions above. General paper submissions
should be structured, well-argued, and show evidence of rigorous scholarship. We also
welcome submissions for a special Practice/s section, wherewe seek interventions that
challenge the traditional academic conference format, establish new ground, and open
up for newways of thinking and being together. Submissions should include an abstracts
(max. 300words) and a short author bio (max. 50words), including the authors current
affiliation and interest.

Send proposals/abstracts via e-mail byMay 1, 2022 to ereignis@tankebanen.no. Wewill
return in earlyMaywith a notification on acceptance. Indicatewhether youwould like
your proposal to be considered for the special Practice/s section.
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Hybrid format

The conferencewill be held on-site at Hotel Antares in Gdynia, Poland, and on-line on
the Zoomvideoconferencing platform. Get in touchwith the conference organisers for
assistance in finding reasonable accommodation in the vicinity. Registration will be
required on the eventbrite.co.uk/ platform.

Publishing opportunities

All presentationswill be considered for publication in a special section of Inscriptions.

Conference fee

• General attendance: €80 (standard fee);

• Reduced fee: €40 (students and the unwaged).

Deadlines

• Proposals/abstracts to be submitted via e-mail to ereignis@tankebanen.no byMay 1,
2022;

• Notifications byMay 10;

• Registration for conference on the eventbrite.co.uk/ platformby June 1, 2022.
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